
Subject Purpose: The SJP Drama Department aims to develop innovative and brave artists, poised to be the creative leaders of tomorrow. 
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Pupils will know:
• How to use key skills and conventions to tell a story and develop a character for performance. 
• How to respond to differing pieces of stimuli. 
• How to consider the viewpoints of others in relation to mental health. 
• How to develop key performance skills and conventions. 
• How to express emotions using performance techniques.
Pupils will be able to:
•Demonstrate effective use of key skills and conventions during the creative process. 
•Demonstrate effective use of key skills and conventions during developed performances.
• Research and understand stimuli through the use of explorative drama skills.
• Present a short performance and provide others with constructive feedback. 
• Evaluate my own work and that of my peers. 

Pupils will know:
• how to successfully respond to a stimulus to create a piece of performance;
• how to research and identify various types of stimulus that can be used for performance;
• how to successfully use Drama Conventions to enhance a piece of theatre;
• how to identify the difference between drama skills and drama conventions;
• how to demonstrate practical skills through stimulus inspired performances;
• how to evaluate and discuss your own progression of drama skills through audits.
Pupils will be able to:
• successfully respond to a stimulus to create a piece of performance;
• research and identify various types of stimulus that can be used for performance;
• successfully use Drama Conventions to enhance a piece of theatre;
• identify the difference between drama skills and drama conventions;
• demonstrate practical skills through stimulus inspired performances;
• evaluate and discuss your own progression of drama skills through audits.

Pupils will know:
• how to analyse theatre history and explore its relevance to modern day theatre; 
• how theatre styles and forms have evolved since the beginning of theatre;
• how to identify the key features of each period of theatre development through practical demonstration and experimentation; 
• how develop my use of essential drama skills through drama workshops and practical activities;
• how to perform in a specific theatre history style. 
Pupils will be able to:
• analyse theatre history and explore its relevance to modern day theatre;
• demonstrate the use of key theatrical conventions typical of each theatre history period through practical demonstration; 
• develop my current drama skills through drama workshops and activities in the classroom.

Pupils will know:
• how to understand what devising is and the processes surrounding a successful piece of devising;
• how to analyse and evaluate key devising techniques; 
• how to interpret a stimulus and break it down into stages for devising; 
• how to use differing types of stimuli;
• how different types of stimuli can be biased;
• how to explore current world events and movements through research and practical demonstration.
Pupils will be able to:
• understand what devising is and the processes surrounding a successful piece of devising;
• interpret a stimulus and break it down into stages for devising; 
• explore current world events and movements through research and practical demonstration.

Pupils will know:
• how to explore the given circumstances of a set text;
•  how to analyse the characters taken from scripted work and analyse their creative intentions;
• how to identify the intentions and objectives of a character;
• how to learn lines for a performance;
• how to create mood and atmosphere for a performance, considering all technical elements of a production;
•  how to take a piece of scripted work from page to stage and how to consider the audiences' reactions during the rehearsal phase;
• how to perform for a target audience.
Pupils will be able to:
• establish the given circumstances of a set text;
• bring key characters to life on stage, considering physicality and vocal expression;
• communicate key characters and their intentions to an audience;
• rehearse collaboratively with my peers;
• perform an extract of the selected text for a target audience;
• evaluate the effectiveness of a final piece of performance work.
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Pupils will know:
• How to devise their own work based on their responses to a group theme.
• How to develop symbolic use of still images.
• How to develop mood and tension in a performance. 
• How to develop the use of sound to communicate with an audience.
• How to create dialogue for a performance. 
Pupils will be able to:
• Present a rehearsed performance which adheres to devising conventions. 
• Demonstrate effective use of sound effects to create atmosphere on stage.
• Work as an ensemble to create performance material.
• Communicate characterisation to a target audience.
• Evaluate the work of themselves and their peers. 

Pupils will know:
• how to explore the history of William Shakespeare;
• how to research and identify how Shakespeare has impacted modern drama and his legacy;
• how to successfully analyse and articulate sections of various Shakespearean texts;
• how to reflect on your own practice and set targets based on areas of improvement;
• how to demonstrate practical skills through Shakespearean text performances;
• how to evaluate and discuss your own progression of drama skills through audits.
Pupils will be able to:
• understand the history of William Shakespeare;
• research and identify how Shakespeare has impacted modern drama and his legacy;
• successfully analyse and articulate sections of various Shakespearean texts;
• reflect on your own practice and set targets based on areas of improvement;
• to demonstrate practical skills through Shakespearean text performances;
• evaluate and discuss your own progression of drama skills through audits. 

Pupils will know:
• how to understand the impact of working across a curriculum in drama and history;
• how to employ, develop and implement the practical theories of Bertolt Brecht through workshops and performance; 
• how events of WW11 impacted the work of Bertolt Brecht;
• how Bertolt Brecht used theatre to communicate his beliefs and ideals;
• how to apply the techniques of Bertolt Brecht to bot a devised and scripted performance;
• how to educate an audience on an historical event using key performance techniques. 
Pupils will be able to:
• understand how I can use historical events to create pieces of theatre-in-education; 
• identify and evaluate the performance theories of Bertolt Brecht through workshops and performance; 
• develop a piece of TIE to educate an audience on an historical event. 

Pupils will know:
• how to explore the given circumstances of a set text;
•  how to analyse the characters taken from scripted work and analyse their creative intentions;
• how to identify the intentions and objectives of a character;
• how to learn lines for a performance;
• how to create mood and atmosphere for a performance, considering all technical elements of a production;
• how to take a piece of scripted work from page to stage and how to consider the audiences' reactions during the rehearsal phase;
• how to perform for a target audience.
Pupils will be able to:
• establish the given circumstances of a set text;
• bring key characters to life on stage, considering physicality and vocal expression;
• communicate key characters and their intentions to an audience;
• rehearse collaboratively with my peers;
• perform an extract of the selected text for a target audience;
• evaluate the effectiveness of a final piece of performance work.

Pupils will know:
• how to understand what devising is and the processes surrounding a successful piece of 
devising;
• how to interpret a stimulus and break it down into stages for devising; 
• how to utilise different stimuli and the impact the selected stimuli can have on the final form 
and structure;
• how to select an appropriate target audience for a piece of Theatre in Education;
• how the selected target audience can impact the content, style and form of the final 
performance;
• how to understand the impact of social media and educate your audience about its risks 
through performance. 
Pupils will be able to:
• understand what devising is and the processes surrounding a successful piece of devising;
• interpret a stimulus and break it down into stages for devising; 
• understand the impact of social media and educate your audience about its risks through 
performance. 
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Pupils will know:
• How to devise a piece of physical theatre. 
• How to identifying the key features of this convention. 
• How to use sound to communicate with an audience.
• How to create effective performances for a target audience. 
• How to analyse and evaluate live theatre. 
Pupils will be able to:
• Devise, develop and perform a piece of non-naturalistic physical theatre.
• Communicate effectively with a target audience. 
• Analyse and evaluate live performances.
• Articulate how physical skills can be used to create characters. 
• Plan effectively for sound to enhance communication with an audience. 

Pupils will know:
• how to explore acting styles and genres through practical workshops;
• how to identify the key features of key theatre practitioners;
• how to practically use the theories of influential practitioners during performance workshops;
• how to compare different performances and practitioners and reflect on their dramatic elements ;
• how to discover a performances' creative intention and why that has been chosen. 
Pupils will be able to:
• practically demonstrate and reflect on specific genres;
• demonstrate effective use of key performance theories when developing devised work;
• evaluate contemporary theatre and how acting styles have evolved;
• compare performances and analyse their dramatic elements. 

Pupils will know:
• how to develop characterisation using the set text of 'Noughts and Crosses'; 
• how to create and develop a role taken from a selected script;
• how to interpret the given circumstances of a script for performance;
• how to communicate the playwright's intentions to a selected audience;
• how to consider the viewpoints of others and express these using performance techniques;
• how to rehearse and develop a piece of ensemble work for a live audience. 
Pupils will be able to:
• research and understand the selected text through the use of explorative drama skills;
• communicate key characters from 'Noughts and Crosses' to a selected audience;
• present a short performance and provide others with constructive feedback.

Pupils will know:
• how to develop all key performance skills and conventions; 
• how to use the given circumstances and interpretation skills to develop selected characters for performance;
• how to experiment with key vocal and physicality skills to develop characters for live performance;
• how to work as part of an ensemble and produce collaborative performance work;
•  how to demonstrate the variety of acting skills through a series of drama workshops and practical activities. 
Pupils will be able to:
• experiment with voice and physicality to communicate characters to an audience;
• convey thematic intentions to an audience through the consideration of key performance skills;
• implement key character development techniques as part of the creative process;
• successful perform a developed character during a live performance;
• collaborate with my peers as part of ensemble work.

Pupils will know:
• how to articulate the importance of exploring acting skills within the drama classroom; 
• how to develop individual skills and conventions and how to develop those specific to 
ensemble working;
• how to work on monologue, duologues and ensemble scenes;
• how to identify and categorise the different acting skills and conventions used to create 
performance work;
• how to demonstrate the variety of acting skills through a series of drama workshops and 
practical activities; 
• how to evaluate the acting skills used in performance work and set SMART targets for further 
development'
• how to collaborate with other actors to demonstrate the acting skills to create a successful 
performance piece.
Pupils will be able to:
• articulate the importance of exploring acting skills within the drama classroom;
• demonstrate the variety of acting skills through a series of drama workshops and practical 
activities; 
• collaborate with other actors to demonstrate the acting skills to create a successful 
performance piece.
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Pupils will know:
• How the theories of Stanislavski developed and the purpose of his system. 
• How to explore character development techniques as part of the creative process.
• How to apply the theories of objectives to texts. 
• How to develop a character in a naturalistic style.
• How to utilise sense memory in the character development process. 
Pupils will be able to:
• Utilise the theories and methods of the Stanislavski system of acting. 
• Develop a naturalistic interpretation of a character
• Apply the theories of Stanislavski to the set text.
• Evaluate the effectiveness of Stanislavski's theories. 
• Consider the relevance of this theory in contemporary theatre.

Pupils will know:
• how to analyse pieces of repertoire, identifying creative intentions and practitioner influence;
• how to present my practitioner research and analysis to an audience in an appropriate format;
• how to generate ideas from a selected practitioner and collaborate with peers to develop performance material;
• how to develop my script skills through collaboration and practical workshops;
• how to record my activities so far, using my initiative, research and with reference to practical exploration. 
Pupils will be able to:
• present considered analysis of the selected repertoire as part of the creative process;
• develop and refine the performance material for a specific target audience;
• present an interpretation of scripted work as part of the creative process. 

Pupils will know:
• how to use research and analysis to further develop interpretation decisions;
• how to refine and develop characters through rehearsals of the selected scripted text; 
• how to present a character in live performance, with considered interpretation decisions;
• how to communicate characterisation effectively to the selected target audience;
• how to communicate thematic intentions during a live performance of the selected scripted text. 
Pupils will be able to:
• collaborate with peers to rehearse and develop performance material;
• prepare to perform as a character from the selected script during my final performance;
• evaluate progress and decisions made, setting targets for future development. 

Pupils will know:
• how to develop technical elements ahead of the final performance;
• how to consider the impact of costume, props and set on the communication of thematic intentions;
• how different roles are interwoven in the performing arts industry;
• how to work with different teams when taking a performance to a live audience;
• how to respond to feedback from creative teams ahead of a final performance. 
Pupils will be able to:
• present the final analysis of repertoire to a selected target audience;
• effectively apply practitioner influences to a piece of scripted performance;
• evaluate the performance work presented;
• set individual targets that are achievable in a appropriate time frame.
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Pupils will know:
• How to analyse creative intentions for a character. 
• How to develop interpretation decisions for a role. 
• How to analyse contextual information of a character. 
• How to use off text improvisation to develop a character for performance. 
• How to use voice and movement to communicate a character to the audience. 
Pupils will be able to:
• Explore character development techniques as part of the creative process. 
• Identify key elements of character development. 
• Articulate impact of character development techniques on the communication of creative intentions.
• Evaluate the effectiveness of interpretation decisions. 
• Evaluate the effectiveness of character development techniques. 

Pupils will know:
• how to use research and analysis to prepare for my Unit 2 performance;
• how to refine and develop my character through rehearsals of the selected scripted text; 
• how to present a character in live performance, with considered interpretation decisions;
• how to communicate characterisation effectively to the selected target audience;
• how to communicate thematic intentions during a live performance of the selected scripted text. 
Pupils will be able to:
• collaborate with peers to rehearse and develop performance material;
• prepare to perform as a character from the selected script during my final performance;
• evaluate the progress I have made over the course of Unit 2 so far and set SMART targets for further development. 

Pupils will know:
• how to develop performance material based upon the ideas and techniques of Stanislavski and 
Frantic Assembly;
• how to demonstrate my understanding of naturalism and how it compares to other acting styles;
• how to rehearse as part of a company and lead others in rehearsal;
• how to develop my character for performance;
• how to perform in an extract of naturalism and physical theatre. 
Pupils will be able to:
• articulate key features of naturalism
• explain and demonstrate how physical theatre translates into performance;
• lead my peers in rehearsal techniques and warm up activities;
• collaborate with peers to produce and present a performance of The Crucible.

Pupils will know: 
• how to develop technical elements ahead of the final performance; 
• how to consider the impact of costume, props and set on the communication of thematic 
intentions;
• how different roles are interwoven in the performing arts industry; 
• how to work with different teams when taking a performance to a live audience; 
• how to respond to feedback from creative teams ahead of a final performance. 
Pupils will be able to: 
• present the final analysis of repertoire to a selected target audience; 
• effectively apply practitioner influences to a piece of scripted performance; 
• evaluate the performance work presented; 
• set individual targets that are achievable in a appropriate time frame.

Pupils will know:
• how to consolidate my knowledge and understanding of theatre practitioners' styles and 
repertoires by articulately expressing my opinion and drawing considered conclusions; 
• how to analyse contextual factors and how these have shaped practitioners' work
• how to independently research primary and secondary sources to expand my knowledge and 
understanding of practitioners' repertoires and styles.
• how to practically explore the acting styles of Frantic Assembly and Emma Rice. 
Pupils will be able to:
• Harvard reference accurately and have compiled a growing bibliography to use for reference;
• write confidently about how contextual factors have influenced specific practitioners' work;
• complete activities 1, 2 and 3 taken from the Unit 1 question paper.
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Pupils will know:
• How theatre has developed in the 21st century.  
• How contemporary form, style and genre has evolved. 
• How to respond to a brief.
• How to work collaboratively to develop ensemble performance work. 
• How to reflect upon the initial response phase in written form. 
Pupils will be able to:
• Analyse contemporary theatre companies and their creative and thematic intentions. 
• Compare and contrast contemporary theatre companies and their creative and thematic intentions. 
• Explore performance repertoire and consider all production elements.
• Develop their initial responses to a given stimulus.
• Evaluate the effectiveness of the work developed as part of the initial response phase. 

Pupils will know:
• how to present my research and analysis to an audience in an appropriate format;
• how to generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 performance;
• how to develop my devising skills through collaboration and practical workshops;
• how to record my activates so far, using my initiative, research and with reference to practical exploration;
• how to successfully apply the influence of a practitioner to a piece of performance. 
Pupils will be able to:
• present my research and analysis to an audience in an appropriate format;
• generate ideas from a stimulus and collaborate with peers to create a structure for my unit 3 performance;
• develop my devising skills through collaboration and practical workshops;
• record my activates so far, using my initiative, research and with reference to practical exploration;
• successfully apply the influence of a practitioner to a piece of performance. 

Pupils will know:
• how to select appropriate performance material for a selected audience and brief; 
• how to identify what makes an effective performance; 
• how to develop performance material for a live audience with a specific focus;  
• how to apply the work of key practitioners in the development of performance material.
Pupils will be able to:
• develop an interpretation of a character for performance; 
• explore a variety of scripted pieces during the selection process; 
• analyse scripted material, considering the playwright’s intentions for the piece; 
• perform a required text and explore this as a group; 
• evaluate performance work using the grading criteria. 

Pupils will know:
• how to analyse an individual character and relate them to a piece of devised performance;
• how to generate ideas from a stimulus and collaborate with peers to create a structure for my 
unit 3 performance;
• how to develop a performance piece in line with the unit 3 brief that showcases my skills;
• how to record my progress throughout the devising process at significant milestones;
• how to successfully apply the influence of a practitioner to a piece of performance. 
Pupils will be able to:
• develop clear characterisation decisions for my character in response to the selected brief;
• respond to the selected stimulus and make clear structural decisions for the final performance;
• work collaboratively with others as part of the rehearsal process;
• reflect on the contributions I have made to the creative process. 

Pupils will know:
• how to consolidate my knowledge and understanding of theatre practitioners' styles and 
repertoires by articulately expressing my opinion and drawing considered conclusions; 
• how to analyse contextual factors and how these have shaped practitioners' work
• how to independently research primary and secondary sources to expand my knowledge and 
understanding of practitioners' repertoires and styles.
• how to practically explore the acting styles of Berkoff and physical theatre. 
Pupils will be able to:
• Harvard reference accurately and have compiled a growing bibliography to use for reference;
• write confidently about how contextual factors have influenced specific practitioners' work;
• complete activities 1, 2 and 3 taken from the Unit 1 question paper.
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Pupils will know:
• How to investigate the work of performing arts practitioners. 
• How to complete primary and secondary research. 
• How to identify the key features and elements of a theatre company. 
• How thematic intentions are communicate to a target audience. 
• How performance styles are adapted by contemporary theatre companies. 
Pupils will be able to:
• Demonstrate knowledge and understanding of contextual factors that influence work of performing arts 
practitioners. 
• Analyse contemporary theatre companies and their creative and thematic intentions. 
• Compare and contrast contemporary theatre companies and their creative and thematic intentions. 
• Explore performance repertoire and consider all production elements.
• Analyse production elements in relation to creative intentions. 

Pupils will know:
• how to select appropriate performance material for a selected audience and brief; 
• how to identify what makes an effective performance; 
• how to develop performance material for a live audience with a specific focus;  
• how to apply the work of key practitioners in the development of performance material.
Pupils will be able to:
• develop an interpretation of a character for performance; 
• explore a variety of scripted pieces during the selection process; 
• analyse scripted material, considering the playwright’s intentions for the piece; 
• perform a selected text and explore this as a group; 
• evaluate performance work using the grading criteria. 

Pupils will know:
• how to successfully REFERENCE in Harvard style;
• how to EVALUATE and analyse contextual factors of live performance;
• how to demonstrate my understanding of the selected acting style and how it compares to other 
acting styles;
• how to rehearse as part of a company and lead others in rehearsal;
• how to develop my character for performance;
Pupils will be able to:
• REFERENCE and begin to create a bibliography;
• ANALYSE and EVALUATE the contextual factors of live theatre;
• articulate key features of the selected style;
• be able to explain and demonstrate how the selected style translates into performance;
• be able to lead my peers in rehearsal techniques and warm up activities. 

Pupils will know:
• how to use research and analysis to prepare for my Unit 2 performance;
• how to refine and develop my character through rehearsals of the selected scripted text; 
• how to present a character in live performance, with considered interpretation decisions;
• how to communicate characterisation effectively to the selected target audience;
• how to communicate thematic intentions during a live performance of the selected scripted 
text. 
Pupils will be able to:
• describe, explain and analyse the principles of influential theatre practitioners and support my 
assertions with practical examples;
• demonstrate improved vocal and physical expression;
• collaborate with peers to rehearse and develop performance material;
• prepare to perform as a character from the selected script during my final performance;
• present a developed performance as part of a company, collaborating with peers and 
effectively communicating my creative intentions. 


